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I. Daily Life and Translation 


The valences of modern life in its details, is then translated. In Derrida, translation and differance is a type of 
audio-vision, which is more pronounced in modern translations of existentialism. It means when one is waiting ina 
metro, this modern formalism, translates into a theory of progress, which means to wait in an extended straight 
back gesture, which then translates to the use of an old phone to contact one’s lover. This means in a theory of 
progress, that there are traditions, syntaxes, forms, linguistic forms and structural linguistics of for instance this 
phone at a metro in New York station, which is translated to the audio-vision of the oldest cordless phones which 
function in minimal blue light, as the black people’s chosen phone, which then is the audio-vision of the future, 
that translates into existentialism like a black man carrying these suitcases filled with blue phones as they were 
called in 1961, and as a personal trope was used as AI speculation in those times, which failed because Isaac 
Mariane Philipsone was fired from his job for creating psychoanalytic distress to white phone owners. 


Existentialism then is a historical trope making machine out of all instances of modern or premodern or even 
invented traditions. 


II. Existence and Differance 


Then of course differance intervenes, which makes large histories, about small stories, and narratives and 
progressions, even themes from Sirohian literature, all come alive in changing valences of the theme. Like the 
difference of talking about Rabal, is then difference in the sense of these Barcelona evenings in districts of New 
York West, which is “translated to the differance”, a number of electronic music production houses coming up in 
1981, as the first rap music, which sounds like shoe-gaze stuff which then translates to the difference, post-rock 
punk ambient in a manner of speaking, where the black people were constantly on computers stolen from the 
factories of Detroit, and mixing their voice at voice-overs and singing which is a “personal historical trope” of how 
they spent evenings in a room, which is shot in Audioslave’s recent video Be Yourself, at virtual lighting provided 
by the aged rapper Ellion Minethe. 


III. Progress 


This theory of progress, translates and translates into difference and valences shifting of modern life to its 
existential fact and limits, such as the small gesture of wearing a suit in winter that black people do these days, as 
a valence of modern jazz origins which in a “theory of progress” is Elijah’s music to be heard by a militant in his 
room and written on, while drinking rum and water, called “Elipson” by the Bible and in Quran called 
“Rabbinistim” which is a “translation” into a small Messianic tradition in South Plantations Riwanda, of how Sirohi 
is constantly elliptical in language while walking through New York highways, looking for a train, which translates 
to the difference, metro debates between man and wife, in black dinners in 1971, when it first arrived, as they 
were building a theory of translation of Spanish and French languages into a small device called modern pagers, 
and a future called French pager, whose idea is to speculate on Althusser and write down on a computer the 
message, print it out and store it in a glass frame, which then is related to, corrected and noted as a 
communication, now called “type.” 


